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PUBLISHER'S NOTE 



Aare language which emerged from Marathi nearly a 
thousand years ago is still in vogue in Telangana. It is essential 
to study Aare dialect to learn the linguistic subtleties of Marathi 
since Aare preserves even now some of the words which are no 
longer current in the present day Marathi. 

There are several songs and tales in Aare language po- 
pular in various parts of Telangana. They are orally preserved 
by Aare household women and Gondhalies. They reflect the 
culture of fraternity and coexistence of Telugu and Maharastra 
people and simbolise the best form of national integration of 
India. It is the duty of the present generation to preserve the 
rich folklore of Aare for the benefit of coming generations. The 
researchers of today have the responsibility to highlight the rich 
cultural heritage of the Aare folklore before it is completely 
eroded by the influence of so called modern civilization. Recog- 
nizing this great responsibility we have establised "Aare Janapada 
Vangmaya Parishodhaka Mandali". Prof. Pervaram Jagannadham 
is the first scholar to research in this field and obtain a doctorate. 
As our first venture we had published the folk tales under the 
name of "Aare Janapada Gathalu". Now we are publishing the 
folk songs by the name of "Aare Janapada Geyalu" collected by 
the learned professor from the different parts of the Andhra 
Pradesh. With the active cooperation of friends and lovers we 
also hope to publish very soon Prof. Jagannadham's doctoral 
thesis on "The Influence of Telugu on Aare Folk Literature" 
submitted to Osmania University. Besides, we plan to publish in 
future many books of research value on Aare Folk Literature and 
language. We are keen on prepairing a Dictionary of Aare Lan- 
guage as well. To muster cooperation for this project we have 
constituted a "Publication Committee" with the following : 

1) Sri N. Shaekar Rao 7) Sri S. Mohan Rao 

2) Sri B. Veeranna 8) Sri S. Ravinder 

3) Sri P. Somaitadfaam 9) Sri T. Veeranna 

4) Dr. M. Rajeswar Rao 10) Sri L. Sudhakar 

5) Dr. A. Madaji 11) Sri P. Shankar Rao 

6) Sri V. Satyanarayana 12) Sri A. Rajanna (Convenor) 



We hope that literary men, scholars of folk literature, 
researchers and lovers of A are language will lend their substantial 
cooperation to this project. We are thankful to Prof. Pervaram 
Jagannadham for his consent to publish this book on behalf of 
our Society. Our thanks are also due to the management and 
staff of Lakshmi Printing Press, Hanamkonda for printing this 
book neatly. 



Huzurabad. ~ ANGARIKA RAJANNA 

D/ 28-8-1987 Convenor 

"Publication Committee" 

Aare Janapada Vangmaya Parishodhaka 

Mandali, Warangal. 



A CULTURAL STUDY 



AARE FOLK SONGS 



|Q Amdfara Pradesh we find a section of people called 
Aare' living here for the last few centuries. They are also known 
as 'Aare Kapu' or 'Aare Marathies' in some of the regions. 
Scholars opine that the word 'Aare 9 is derived from <Arya 5 , As 
these people are originally 'Kshatriyas' from A/faharastra, they 
are also considered <Arya Kshatriyas'. The mother-tongue of 
these people is 'Aare' language which is a dialect variation of 
Marathi in Andhra Pradesh. It is believed that they had emigrated 
from Maharastra centuries back for various reasons and settled 
here permanently to become one with the Telugu people. Their 
cultural heritage has become a part and parcel of Telugu culture. 
Even today they talk chaste Telugu outside their homes, although 
they speak 'Aare' at home and thus offer a harmonious integration 
of the dual cultures of Andhra and Maharastra. This is one of 
the best examples of unity in diversity acting as a cohesive force 
of national integration. 

Agriculture is the chief occupation of 'Aares'. It has been 
their family tradition to be valiant soldiers at the time of war 
and farmers during peace. This is the reason why we find Ksh- 
atriya weapons in their houses. In marriage ceremonies, we find 
programmes related to their Kshatriya valour and agricultural 
tradition. Mother Bhavani is their Godess. Generally they are 
all Shaivites. Many of them in Telaogana also wear Lingas. 
There is also Krishna cult in the line of Chakradhara Swamy in 
the border districts of Adilabad and Nizamabad. In places like 
Warangal and Karimnagar Vaishnavism could also be traced among 
them. The unique feature of the Telanganite Aares in their 
vegetarianism. Yet they don't wear 'Yagnopaveetham', the sacred 
thread. There are many villages thicidy populated with Aare race 
in Andhra Pradesh. They are termed 'Aare Pallelu* in Telangana 
and 'Marathi Paltelu' in Andhra region. 



Palkurki Somanadha is the first Telugu poet to refer to 
the word 'Aare' in verse. He has written a whole poem in Aare 
in his 'Vrishadhipa Satakam'. Some couplets in Aare are also 
found in 'Panditaradhya Charitram*. Somanadha is again the first 
to invest the word c Aare' with linguistic, regional, and racial 
connotations. Since Somanadha is said to belong to 13th century, 
it can be inferred that the Aare exodus from Maharastra to Telugu 
region had begun much before the times of SOmandha. Besides 
historians also assert that the emigration had commenced from the 
times of Kakatiyals themselves. This accounts for the fact that 
the present Aare language has many ancient linguistic subtleties 
not to be found in the modern Marathi. After Somanadha, 
Koravi Goparaju of 15th century and Ponnakanti Telaganarya of 
16th century used the word 'Aare* as an index of a race and a 
language. Nudwrupati Venkanarya of 18th century in his 'Andhra 
Bhasharnavam* explained the meaning of 'Aare' as Maharastra. 
Later the word has crept into all the dictionaries starting from 
*A\ All the lexicographers explain the word -Aare" to mean 
Maharastra. 

There is no script for Aare langoase. Yet these people 
sing Aare Folk Songs melodiously on all their auspicious occa- 
sions-be it marriage, cradle ceremony or the occasion of brother's 
arrival at the sister's house to escort her to maternal home. 
There is also another sect called 'Gondhalies' who depend on 
Aares for their survival. These 'Ghondhalies* a wondering sect 
visit the Aare houses on all auspicious occasions, narrate the fant- 
astic stories of adventure in Aare and render performances refle- 
cting Aare Folklore. Thus Aare Folklore has survived even 
today in the oral tradition. They mirror the cultural and social 
miiteu of Aares. Let me now throw light on the cultural nuances 
of Aare Folk Songs. 

Tying 'Devak* is one of the marital customs of Aares. 
It is performed separately in both the houses of bride and bride- 
groom. One day prior to the marriage the meternal sister of the 
family with 'BrahmamudiVa holy knot at the fringes of her 
saree, visits the marital pandal, accompanied by her husband 
and ties 'Devak* to the pandal. As the auspicious music is played 
the sister ties to the pandal an axe, a pestle, a <|ammi twig, and 
a 'Chaddi Moota'-the cooked rice with curd. This custom is 
known as 'Devak*. The same woman who tied it would untie it 
along with her husband, on an auspicious day after the marriage, 



before 16th day ceremony. During the course of 'Devak' cere- 
mony, the matrons sing the following song :~ 

* Every line should be repeated twice- 

SONACHA KURADI - RUPIYACHA DANDA 
DHAYI BHATHACHA SIDORI - 

DEVUKA DADACHA PADARI 
SONIYACHA GADA - RUPIYACHA NADA 
DHAWLE POWLE BAILA- BAILA NAHVA BASVADEVA 
CHETHURU CHALALE DONGARA - 

THYAMI THODEELE MOGARA 
ASTHORI PURUSA - BARMA GHANTU GHALUNU 
GHETHO NAREECHA HE NAVU - 

SANDADI GHAVOJI GHATHILA 
SANDADEECHA PHANTA - SONACHA THALATHU 
VAJATHU GAJATHU-BAJARA MIRVATHU 

CHOW BAJARA MIRVATHU 

ALE MANDAVACHE DARI - AGASI MANDAVA 
DHARTHALI BOWLA - SANDADEECHA PHANTA 
RESAMASA DORi - BAISA BAISAKU DEVAKU 
BA1SAKU DEVAKU - JAYA JAYA KHAMBALA 
PHIRTHRBMICHE RAJE - DEVAKALA ALE 
RAMA SITHACHA VARADU-SITHA RAMACHA VARADU 

The song may be translated thus: "Our brother carrying 
a golden axe with a silver supporting stuff, has come to tie 'Devak' 
with curd rice tied to the edge of his towel He went to the 
forest on a golden cart with wheels of silver axles, drawn by the 
royal oxen of the highest pedigree. And as a Kshatriya he cut 
the trees Singing and dancing cheerfully the couple joined in 
'Brahmaraudi' have come to the marriage Panda! with a 'Jamrm' 
twig on a golden plate. They have come like Maharajas to the 

marriage of sita and Rama to .tie 'Devak' to the pillar with a 
silken thread". 

This song glorifies both the agrarian qualities , f cutting 
wood with an axe and the Kshatra Dharma of worshipping * Jarami'. 
The Aare tradition also informs us that after emigration to the 
Telugu land, long back, they had cut forests, constructed villages 
and became village officers. Either due to war or famine the 
historians say Marathas emigrated to the Telugu land on a large 



There is another custom called 'Gondhalai' conducted 
separately at both the houses of bride and bridegroom, before 
the marriage. According to the custom the new garments bou- 
ght for the couple are taken to the Anjaneya Temple, shown to 
the God with incense and light and brought back home. The 
relatives in a procession take the new garments to the temple in 
the evening with music. It offers a delightful sight. With flamed 
torches in their hands, the people go in a procession dancing and 
often chanting the name of Anjaneya and singing the following 
song. :- 

LAGADILO THUJA GONDADILO 
ACHADILO THUJA PICHAD1LO 

VEERA HANUMANTHACHA HE GOUN 7 DALE 
NAVVA NARSINGACHA HE GONDALE 
DEVE JETIYASA HE GONDALE 
DAY1THA VEERACHA HE GONDALE 
LAGADILO THUJA GONDADILO 
AYI BHAVANI AYI GONDLA YAVO 
THULJAPURI THUKOBAI GONDLA YA\O 
SATHIYASARA GONDLA YAVO 
LAGADILO THUJA GONDADILO 
AYI GAVOO DEVI GONDLA YAVO 

That is: thepople invoke various Gods by their indiv- 
idual names, and implore them to accept 'Gondhalaf offered them, 
lo the series of Gods worshipped, the village Goddess Pochamma 
also comes. Although various Gods are invoked, the main intent 
of the custom is to offer prayers to Lord Anjaueya and Ainba 
Bhavani. The word 'Gondtiaiai' is used here to mean the worship 
(KOLUPU) offered to Gods. In Maharastra it is regarded as a 
distinct 'Bhajan'. The Telugu Dictionaries explain the word 
'Gondili* as a variety of circular dance. The story tellers who 
depend on Aares are also called 'Gondhahs 5 . There is a tradi- 
tional story that these people were appointed only to worship 
Mother Bhavani with dancing, singing and chanting. Hence it is 
evident that all these words derived from the same root or deri- 
vative. 'Gondhalai' must have acquired greater prominence as 
the Bhakti cult has been predominent in Maharastra from the 
beginning, 

In the Aare marriages 'Nakabali' after 'Lagnam' is per- 
formed solely by ladies. There is no custom of Brahmins per- 



forming this with mantra. Ladies sing the folk songs for hours 
together in *Aare* and fulfil the 'Nakabali' ritual. Soon after 
this, the bridegroom with the reins and *Beredu Jollu* (a leather 
belt tied round the neck of the yoked Bullook) on his back goes 
to the installed Mother Bhavani accompanied by the bride and 
scattering the maize seeds along side the path to bow to the 
Goddess. The song sung by the women then is as follows :- 

t 

ACCHA DIVASU SONACHA BAI SONACHA 
PAVUSU PADATHE MOTHACHA 

GUJU GUJU PANKARE MAHEREECHA VATA 
AMBIYACHA BANU SAVULEELA BASATHA 

MAYILA SANGEETHA ACHA DfVASU 

SONACHA BAI SONACHA 

MARATHANTHU JALMUNU PUDE SAMBARU BAYILA 

KALE REGADICHA VATU KARUNU JODU 

SAPTHASA KANSRA 

DHAVORE DONE DANE BEE KASTHU KARUNtJ 

MODALA LAVTHAVU DOLALA JOJU 

PIKALA AMRAVATHI HAJJARU KHANDACHA. 

That is : "Today is the golden day. We should take 
leave of Mother Bhavani and go along this way hoppily while the 
birds sing in a mango grove and pearls rain. Born as Maratha, 
we drive the hundred bullocks ahead with beautiful 'Beredu Jollu' 
(A leather belt tied round the neck of the bullock yoked) in our 
hands through this black soil. We sow these twelve grains and 
reap a harvest of thousand tonnes". 

This song delineates the agricultural activity which is the 
chief occuption of Aares. It is to be noted that much of the 
land in Maharastra is black soil. 

There are also many lullabies in vogue in Aare language. 
It has been customary to sing them at cradle ceremonies. They 
are called 'Jogalacha Geetu* in Aare tongue. One of the songs 
is as follows :- 



JO JO JO JO JO BALA -JO CHIMNA KRUSNA 

VASU DEVACHA.PUTHRA JHOMPI JAVAVO JQJQ 

JO JO MANUNU HALAVITHE YASODA 

BALARE GOVINDA DEESTU JHALAYA THULA JQJQ 

ANGI TOPI THULACHU BALA 

TOP1LA PIMPALU PANAYA BALA JQJQ 

DANDACHA DANDA - BAVATA BALA 

HATHALA YELA LAVUNU THULA JQJQ 

MAJALA GOPI KARDOLA BALA 

PAYALA PAYINJANA THULA JOJO 

CHANDA ^URYACHA KALA SIRALA BALA 

HATHTHU SUDAMU CHAKKARU THULA JOJO 

BOMBILA BARA HEERAYA BALA 

PATI MAGE PANCHU BANA THULA JQJO 

JOJO BALA JO CHIMNI KRUSNA 

VASU DEVACHA PUTHRA JHOMPI JAVAVO JOJO 

JOJO MANUNU HALVITHE YASODA 

BALARE GOVINDA DEESTU JHALAYA THULA JOJO 

KARE KARE B*LA JHOMPI NAHLTHULA 

KAVULASA SAVULI PADDAYA THULA JQJQ 

i, 

It can be translated thus : "Sleep <O' little Krishna-Son 
of Vasudeva, Yashoda is swinging your cradle Have the evil 
looks of others made you sleepless? You are dressed in a shirt 
and head cap with a peepul leaf adorning it like a feather. 
Your hands have silver bangles. Your waist has a silken thread 
as Mola Tha'du, Your feet have jingling anklets. You outsh.ne 
the Sun and the Moon. -Q' Krishna, go to sleep with 'Chakram' 
m your hand and five weapons on your back. Why don't you 
sleep even when Yashoda swings your cradle ? Why do you cry ? 
Has the evil crow cast it's shadow on you ? Will you stop crying 

^h SeeP 7i USSiDg Aare "men comparing their children 
with Lord Krishna. 

The ceremonies of marriage aud other auspicious activities 
are fol owed by 'Mangalaratis' sung by the sisters of tL f m y 
These <Mangalaharatis' are panegyrics on Mother Bhavani ' 

' 




on e sch 

one sucn song :- 



ARATHI MAYI AMBA BHAVANI PAVANI 

BHARULA ARATHI NIVALI-THULACHU 

ANASUTU PHULA THULA PUJALA 

ARATHI GHEVAVO THUJA AMALA DAYA PHAVAVO 

DHARANI MATHACHA RANI AMBA BHAVANI. 

HALADI KUNKUTHU AVUTHARU VUCHULUNU 

PARASU RAM ALA KADALA GHEVUNU 

JALAJALATU JALAKUNA RAHILEESU 

MARATHI VAMSU VUTHUPATHl KARAYICHI 

VUKSHALAVANI AMBA BHAVANI 

THUL J A PUR ATHU AVUTHARU VUCHULUNU 

DHARANI UPENDARLA PAVANTHA JHALISU 

* * ( 

That is : C O* Mother Bhavani accept our 'Harati' and 
the fresh blossoms and protect us in your magnanimity. You are 
the daughter of Mother Earth incarnate in vermilion and turmeric. 
Parasurama was in your lap. Bless the Maratha community with 
prosperity 'O' Bhavani of Tuljapur protect your devotee 'Upender' 
Thus all auspicious occasions end with a 'Mangalafaarathf. They 
invariably praise Mother Bhavani and seek her Grace. It is a 
unique feature of Aare culture. 

i i v i 

There are quite a few folk songs which reflect the social 
lifeofAares. However, only songs concerning marriages, families 
and relations are more in vogue, The agricultural and labour 
songs are not popular although agriculture is their chief occupation. 
Only a few grinding songs reflecting their domestic life are 
available. The disappearance of argricultural and labour songs 
may be due to the compulsive necessity of using Telugu in all 
their transactions outside homes. 

i 

Thus the folk songs in Aare language reveal a, harmonious 
interaction of Telugu - Maharastra cultures and cultural assimil- 
ation involved in them. They protect the unity in diversity of 
India and project emotional integration of India to vthe world. 
As ripples in the main stream of national life the Aare songs 
and customs invest us with a whole integral approach. 



Inspite of alround illiteracy and backwardness this comm- 
unity has been the torch bearer of integrated social life. This 
could be possible only because of the invert culture nurtured by 
this community. 



(Paper presented in the "All India Orental Conference" 
held at Ahmedabad from 6th to 8th November 1985) 
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